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An artist and his collaborator work at the artist’s studio in the development of several creative projects.
What seems a casual meeting between two friends gradually turns into an intense creation day.

The piece takes place on a messy Ping-pong table that the artist and his collaborator use as working desk.
They also project a computer desk there. We can see video registers of rehearsals, material of several
other projects in different creative stages, ideas for future pieces, ideas they have just had there and are
included as they appear, and also others that were discarded and are inside the computer’s Recycle Bin.
Over the Ping-pong table the artist and his collaborator have a constant exchange — a Ping-pong- of ideas
and theories.

The audience is invited to follow this process from the inside and in real time: how the ideas are born;
which mechanisms are activated to put them into action; Hypothesis and theories are indeed analyzed,
observed and confronted. Everything seen by the audience is turned into possible material for a new piece.
Sometimes it’s hard to tell what is part of their lives and what is artistic experience.

For a moment we can get inside an artist’s mind and submerge in his ideas, through the computer. We see
how he writes, corrects and surfs the web. We get to know his files, his ways of associating, organizing and
also disorganizing. The computer is turned into another character.

Artist and collaborator get involved and undergo some tests to determinate what should be real in a piece,
or what they need to generate for the piece to look real. For example: When performing a scene where
whisky is drunk, would it be necessary to have real whisky, or would it be better to drink tea that seems
to be whisky? While the audience is confronted with these questions, they see the performers drinking
something that looks like whisky but they don’t know what it is. Is it Whisky or tea? Will they get drunk for
each performance?

The piece allows to put into question the preconceptions about fiction. The audience doesn’t know which
was the decision that artist and collaborator took to carry out the piece. How do they do, for instance, to
make the audience assume that the money shown on
stage is real money? Would it be necessary to use a fake
money detector? But, how do we know that is actually
a real fake money detector? Shall we use a detector for
detectors? The questions multiply infinitely, creating
new concerns.

Las ideas works in the very limit of reality and fiction. It
stages the intimacy of a creative process. This process
is similar to the one that Federico Ledn (creator and
director) could go through with Julian Tello (performer
and collaborator). The ideas could be their own ideas,
but are not necessarily their ideas. They are themselves,
but at the same time they perform as themselves.
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Scriptwriter, film and theater director and actor, the argentinian Federico Ledn is one of the pillars of
Buenos Aires” independent artistic. Las ideas, his last theatrical production, stages a real/fake work in
progress: at his working desk (a ping-pong table), the artist gets hold of the ideas that come to his mind,
he analyses them, confront them one another, tests them with a collaborator, questions them about the
possibilities of staging them until a new production is made.

The spectators assist to the artists’ act of creation: we see him doubting, correcting, surfing the internet,
video-editing, audio-mixing, writing text, looking for references both in his own memories and in his hard
drive. The public is invited to enter his intimate world through a series of projections. Federico Leon “is
not interested in the notion of risk, the decent and sensitive feeling of vertigo” writes Alan Pauls, “he is
interested in the notion of danger itself” In Las ideas Federico Ledn takes it's chances walking on a tight
rope, blurring the boundaries of reality and fiction, to stage the vertigo of creation.

Excerpt from Christilla Vasserot's text for the Automne a Paris’ Festival’s program
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Federico Leon was born at Buenos Aires in 1975. He is play and scriptwriter, film and theater director and
actor. His talents were discovered at an early age thanks to his first production 1500 metros sobre el nivel

de Jack and he is considered by some as “the most radical” artist of the Buenos
Aires’ independent scene. He has been writing and directing shows and films
while constantly using the various workshops he has run in Buenos Aires and
abroad for experimentation purposes.

His work has won a number of awards — among others, the first prize for dramatic
writing from the argentine national theatre institute. He has been a member of
the prestigious “Rolex mentor and protegé arts initiative” since 2002. His plays
were shown in theatres and festivals in Germany, France, the Netherlands, Aus-
tria, Italy, Denmark, Canada, Belgium, Spain, the United-States, Brazil, Australia
and Japan. His show Yo en el futuro was presented at the Kunstenfestivaldesarts
in Brussels and at the Avignon Festival in 2009. Created in La Plata in July 2012,
Las multitudes was re-created at the foreign affaires festival in Berlin in Sep-
tember 2012 and at the Steirischer Herbst Festival in Graz in October 2013.

Federico Ledn presented his new creation in the 2015 edition of Kunstenfesti-
valdesarts, which has been following and giving support to his work over the
years. Las Ideas has since been a great succes in the view of critics and au-
diences alike and will continue touring Europe and beyond in the 2015 - 2016
season.

Julian Tello was born at Buenos Aires in 1987. He studied piano, guitar in the College Polyvalent d’Art de
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San Isidro (AR) and theater with Cristian Wansidler, Flavia Gresoles Lew, Ariel
Portillo and Alejandro Catalan.

As a theater actor he has participated in Elisa Carricajo’s 2040, Agustin Men-
dilaharzu and Walter Jakob’s Los Talentos, Luis Garay's Work in Progress, Ma-
riano Pensotti’s /nteriores, Santiago Gobernoni’s Reproches Constantes. From
2002 he has also collaborated with Federico Ledn in several productions as an
technical coordinator and actor, like £/ Adolescente, Yo en el futuro and Las
Multitudes.

We have seen him also in cinema, Matias Pifieiro’s Todos Mienten and Rosalin-
da, Martin Piroyansky's Semana Santa, Nicolas Groso’s La Carrera del Animal,
Milagros Mumenthaler's Abrir puertas y ventanas and Pablo Fendrik's £/ Ardor
as well as in several TV series.

He also works as a vocalist and digital artist with the JVULIAN muscial band.
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